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Sexual Deviancy: A New Moral Code 

 
Novels have timelessly demonstrated subversion by graphically illustrating ideas 

that certain members of society may not be able to express in reality. The desires of 

certain individuals are then contrasted by the behaviors accepted by society as the key to 

the execution of social commentary within each novel.  The novels Crash, by J.G. 

Ballard, and The Story of the Eye, by Georges Bataille, offer readers unique insight into 

the manifold nature of the human experience. Within these novels lays a moral deeply 

threaded within each plot that directly illustrates the patterns of individuals possessing 

systems of morality and sexuality that are contrary to those held by the rest of their 

fictional societies. This identified thought pattern of violence and a new morality will 

henceforth be referred to as “moral nihilism”, and there is a strong case for its existence 

within each book and within each group of characters that embody the philosophy.  The 

aim of this paper is to uninhibitedly explore the consequences and connotations of moral 

nihilism, which functions as the fuel for the sexual deviancy pursued by each group of 

characters within these novels. 

For the purposes of this paper, moral nihilism shall be defined as the view that no 

action can be of true moral importance. In this manner, no single action may be valued 

more than another in terms of correctness, or be labeled “right” or “wrong.” The moral 

nihilist would find that, if no single action is intrinsically moral or immoral, then there is 

nothing that may hold greater value than another thing on the basis of “rightness” or 

“wrongness.” Instead, individual systems of value usurp traditional, community-based 

systems of moral values. New arrangements of value and importance are, in these cases, 

created and exercised freely among the individuals who succumb to the belief that no 



	   2	  

action can hold negativity. The characters in The Story of the Eye and Crash embody 

moral nihilism, and the plots of the stories emphasize the grave consequences of such 

beliefs.  

The term “delusion” is at the forefront of ascribed features related to the practice 

of sexual activities that supersede the boundaries of prescribed normal actions. As a 

result, any individual that is publically outed as a perpetrator of sexually deviant behavior 

almost certainly faces negative judgment by the greater portion of their community.  

However, to look at human nature is to examine the manner in which all groups of 

individuals experience life within their societies – and a greater attention must be given to 

those who express their desires in unusual ways in order to develop a well-rounded view 

of ourselves. The individuals highlighted as main characters within these novels actively 

work to dismantle the boundaries of normalcy through their exploration of human 

sexuality in a perceivably deviant manner. Through their lewd experimentation, involving 

necrophilia, masochism, and the fetishization of inanimate objects, we may examine the 

way novels reflect on the human experience through deviant sexuality and the manner in 

which the allowance of such actions serve as a connection to moral nihilism.   

The fictional environments within the novels are contaminated by moral nihilism, 

allowing for the desires of the individual, or the affected group, to develop freely and 

without consequence. In the examples with the following protagonists, we see that this is 

a precarious freedom to hold. For the characters in Crash, the fetishization of car crashes 

is integral to the group – coordinating crashes with the moment of orgasm, visiting sites 

to take photographs of the wrecked cars and dead bodies become a sexual ritual. This 

form of ritualized, violent sexuality is also at the center of The Story of the Eye. Lord 
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Auch and his feminine counterpart, Simone, indulge their youth with increasingly 

troubling sexuality activities, which are then accepted as “normal” within the boundaries 

of their relationship. In contrast to the rest of their fictional societies, the members of 

Lord Auch’s and Ballard’s groups in each book disregard common moral standards and 

manifest their newfound freedom in terms of destructive sexuality.   

Each act demonstrates violent and unapologetic sexuality as a validation of the act 

itself. If, according to moral nihilism, there exists no distinction between right and wrong 

actions, then there are no normative restrictions to the lengths one may go in the pursuit 

of pleasure. According to Neil Cooper: “The general question to which morality gives an 

answer is ‘What ought our master-concern(s) or paramount aim(s) be?’ Related to this is 

the further, more specific question, ‘To what extent ought the satisfaction of whose 

desires or aims to be promoted or restrained?” (Cooper, 90). The characters in Ballard’s 

and Bataille’s novels serve as “living” vessels of insight into the consequences of moral 

nihilism. In the case of those who have dismembered traditional moral systems, the 

answer to these questions is a selfish one, and J.G. Ballard and Georges Bataille use their 

novels to demonstrate the monstrosities that can easily occur as a result of the freedom 

forged by members of society who have succumbed to the intrigue of moral nihilism.   

If moral nihilism is permitted in society, it becomes a settled disposition for those 

who accept it. For Vaughan, the mastermind of the new sexuality featured in Crash, the 

event of a car crash is not an experience that should be avoided at all costs due to the 

injurious, and sometimes deadly, consequences of crashes. The bloody melding of an 

automobile, high speeds and the flesh and bone of the human body become the central 

point of his sexual fantasy. Those who encounter Vaughan’s ideals in the novel have 
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deep roots in normal society: Ballard did not recognize any sexual desires related to 

automobiles until his first major accident. After that initial incident, Ballard encounters 

Vaughan and his original feelings of fear and worry for those involved in car accidents 

are quickly replaced with intense sexual arousal at the sight of human injury and two cars 

intertwined.  

The introduction to Crash immediately submerges the reader into the 

disconnected moral values held and exercised by those who follow Vaughan’s ideology: 

“Vaughan died yesterday in his last car-crash. During our friendship he had rehearsed his 

death in many crashes, but this was his only true accident. Driven on a collision course 

towards the limousine of the film actress, his car jumped the rails of the London Airport 

flyover and plunged through the roof of a bus filled with airline passengers. The crushed 

bodies of package tourists, like a hemorrhage in the sun, still lay across the vinyl seats” 

(Ballard, 7). In this opening passage, a distinction is made between those involved in the 

fetishization of car crashes, and those who simply exist inside of automobiles for the 

purpose of transportation. Crushed by Vaughan’s car and the shrapnel of their airport bus, 

innocent civilians are necessary, de-humanized pieces of the sexual fantasy created by 

Vaughan, Ballard and the other important characters in Crash.  

The lack of common morality that extends through each individual influenced by 

Vaughan becomes more severe as the novel progresses. With the progression of the 

novel, the main characters become more desensitized to the horrifying consequences of 

their actions. As a result, the individuals regard loss of life not as tragic, but as an 

essential portion of their sexuality.  For Dr. Helen Remington, the loss of her husband is 

an introduction into the fetishization of automobiles and bodily injury. Rather than 
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becoming averted to car wrecks, and wary of the man who caused the death of her 

husband, for Helen: “The collision of our two cars, and the death of her husband, had 

become the key to her new sexuality…In some way, I assumed, the car re-created its role 

in the death of her husband within the new possibilities of her body. Only in the car could 

she reach her orgasm” (Ballard, 120). 

This initial accident joined Helen and Ballard together in a manner that allowed 

both of them to accept the death of her husband as a necessary introduction into their lust 

for crashes and a casual relationship with each other. From the point of view of the 

reader, these decisions may be hard to understand. Speaking to this subject, Andrzej 

Gasiorek writes: “The difficulty of coming to terms with Crash may be traced to the 

metaphor around which the text is constructed, namely that the car crash is a symbol of 

sexual fulfillment. By this rhetorical move the phantasmatic potential of the car (its 

dynamism and eroticism) is physically embodied and objectified” (Gasiorek, 83). In each 

instance that car crashes and bodily injuries are described under sexual intonations, J.G. 

Ballard elaborates on the deviant route that the human mind may take if morality is 

removed from the equation. The vehicle becomes a tool to further distance the reader 

from the mentalities that the characters of the novel possess.   

In a notable passage, the collateral damage of innocent people being killed, and 

the bodily harm of the group-member involved in the crash, is described with 

indifference: “This dreamlike logic hung over the entire afternoon. In the bright afternoon 

light the several hundred visitors took on the appearance of mannequins, no more than 

the plastic figures which would play the roles of driver and passengers in the front-end 

collision between a saloon car and a motorcycle. This sense of disembodiment, of the 
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unreality of my own muscles and bones, increased when Vaughan appeared” (Ballard 

122).  J.G. Ballard emphasizes the lack of concern for the people who are uninvolved 

with the car-crash ritual, the conversion into apathy is a symptom of their sexuality that is 

unavoidable. By regarding citizens who are not a part of his group simply as props to 

sexual fantasies, Vaughan condemns the rest of society to injury in order to further his 

own interests in the abnormal sexuality that he has endorsed. This disregard is telling of 

the nihilism that has supplanted the standard morals held by the citizens who are being 

injured, thus allowing Vaughan and his group to unreservedly develop their own system 

of belief and action without taking others into account. 

In his book, titled J.G. Ballard, Andrzej Gasiorek confronts the consequences of 

the type of morality that, in Crash, permits such a violent form of sexuality. Concerning 

the car crash, he explains: “The crash has multiple resonances: it excites to violence and 

exacerbates desire; couples the body with the machine; produces physical pain and 

proclaims human mortality; transforms lives through the arbitrariness of the roadway 

collision; stages theatrical street-happenings for the voyeuristic gaze; and gives rise to an 

aesthetics of destruction characterized by unsettling techno-human sculptures” (Gasiorek, 

88). The characters in Crash use the merging between human flesh and the metal of an 

automobile as a method of freeing themselves from the restrictions of their societies. By 

expressing their sexuality in such a violent medium, the members of Vaughan’s group 

shed the codes of care that they are expected to retain by the rest of their society. A 

commitment to violent sexuality, and shifted morality, is the lunge towards freedom from 

their previously regulated lives. In this sense, an aspiration for death, as a feature of their 

new beliefs, also becomes an integral facet to their sexuality. The characters sexually 
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express nihilism towards their own life and towards the lives of those involved in their 

accidents through happenstance, favoring what they define as sexual nirvana in its place. 

The forging of new value systems by the moral nihilist enables devastating 

aspects of life to become normalized. To the “normal” citizen, incidents such as rape, 

murder, necrophilia, bestiality and grisly bodily mutilation are all attached to feelings of 

disgust and extreme avoidance. Yet, if it is believed that no single action is morally 

correct or incorrect, then these sorts of behavior suddenly become acceptable to those 

who grant themselves this new freedom. It is no long journey to then come to the 

conclusion that, if an action once viewed as amoral is suddenly acceptable, then it may 

also be sexualized freely as well. “Crash figures the alienated, affectless sexual freedoms 

of its characters as symptoms of modern cultural psychopathy,” Samuel Francis explains 

in his book, The Psychological Fictions of J.G. Ballard. (Francis, 110). Views such as 

these can be likened to sociopathy, which may also be in relation to the moral nihilism 

that the characters exhibit. To the sociopath, as well as the moral nihilist, instances, 

which would evoke reactions of concern, fear, sadness or avoidance, become situations 

marked by indifference, excitement or arousal. The characters in Crash demonstrate 

rational emotions on irregular occasions, but overwhelmingly permit their abnormal 

sexual preferences to take precedence over “normal” expressions of emotion, as well as 

individual safety. 

 This point allows Ballard and Vaughan to find the car-related injuries of 

celebrities and other innocent citizens to be arousing rather than frightening. Looking 

over the crash site of one of their group members, a man called Seagrave, a small 

glimmer into the previous morality of Ballard is allowed. “The crash I most feared – after 
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Vaughan’s own death, already a coming reality in my mind – took place on the 

Harlington clearway,” Ballard narrates. (Ballard, 184). A disassociation occurs, allowing 

for the death of close friends in car accidents, like Vaughan and Seagrave, to be viewed 

as success stories. In true form to the novel, the emotion of Ballard’s “fear,” an 

acknowledgment to the true tragedy of a death caused by sexuality and morality, is not 

dwelled upon. In the presence of Vaughan, Ballard regards the scene with an esteemed 

tone: “Seagrave’s slim and exhausted face was covered with shattered safety glass, as if 

his body were already crystallizing, at last escaping out of this uneasy set of dimensions 

and into a more beautiful universe” (Ballard, 185). 

The brief glimpse into Ballard’s old mindset, in which death via a calculated car 

crash was not an accomplishment, is a stark contrast to the contagious attitude that 

Vaughan instills within Ballard and the rest of the group.  Following Vaughan’s death, 

which is finally discussed as a concrete event again at the end of the novel, Ballard 

examines the remains of his vehicle with his wife. Stolen by Vaughan before “it jumped 

the rails of the London Airport flyover and plunged through the roof of a bus filled with 

airline passengers,” Ballard’s car had finally become a crime scene. (Ballard, 7). Unlike 

Seagrave’s crash, Vaughan’s death-site is not regarded with a glimmer of emotion linked 

to common morality. Recounting the evening during which he and his wife, Catherine, 

visit the area where “the remains of (his) car had been taken,” Ballard describes the 

remnants of Vaughan’s death, left as stains inside of the car. He explains, offering an 

eerie glimpse into his own future: “We stopped at my own car, the remains of its 

passenger compartment sleek with Vaughan’s blood and mucilage. The instrument panel 

was covered with a black apron of human tissue, as if the blood had been sprayed on with 
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a paint gun… I held Catherine’s arm around my waist as we wandered among the derelict 

cars… Already I knew that I was designing the elements of my own car-crash” (Ballard, 

224). Completing the cycle of destruction with the description of this final crash, Ballard 

portrays the gory nature of Vaughan’s final crash in a manner that is almost intimate, 

suggesting the crash that Ballard is planning for himself. The novel, on this note, ascribes 

a single escape from the morality and deviancy that had brought them to the junkyard: 

death.  

In a manner that is not so different from the characters in each novel, the authors 

themselves also fall prey to the demonstration of moral nihilism within their novels. J.G. 

Ballard and Georges Bataille become a parallel to the characters they’ve created through 

the writing of such novels. Out of the ordinary, each novel forces the writer to research, 

experience and explore various fetishes, a value placed on the orgasm coinciding with 

physical damage and death, as well as the occurrence of these things within the realm of 

relatively normal societies.   The creation of such novels symbolizes an authorial 

commitment to deviancy, thus turning a judgmental eye on those who could create such 

works of fiction without the belief that they also hold the same values. 

In a rarely granted interview, J.G. Ballard directly elaborates on the process of 

writing Crash:  

“They were supposed to be disturbed. When I set out to write Crash, I wanted to 

write a book in which there would be nowhere to hide. I wanted the reader, once 

I’d got him inside the book, to never lose sight of the subject-matter. It would 

have been very easy to write a conventional book about car-crashes in which it 

was quite clear that the author was on the side of sanity, justice, and against 
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injuring small children, deaths on the road, bad driving, etc. Would that be easier? 

I chose to completely accept the demands of the subject matter, which was to 

provoke the reader by saying that these car-crashes are good for you, you 

thoroughly enjoy them, they make your sex-life richer, they represent part of the 

marriage between sex, the human organism, and technology” (Goddard, 31). 

Crash, then, exists as a warning employed to make people uncomfortable with their 

community, material possessions, loved ones, and, ultimately, uncomfortable with 

themselves. 

Predating Crash by forty-five years, the characters in Bataille’s novel do not face 

the imminent fact of self-annihilation like Ballard and Vaughan do. Written by Georges 

Bataille in 1928, The Story of the Eye illustrates an extremely actualized form of moral 

nihilism occurring freely within a novel.  Free from the consequence of certain death as a 

result of their adjusted moral systems, the individuals featured in The Story of the Eye 

circumvent all of the potential penalties of their deviant sexuality and moral misgivings. 

Paul Hegarty describes the unapologetically vicious spiral perpetuated by the main 

characters by stating: “The Story of the Eye follows the escalating exploration of eroticism 

by the (male) narrator and his friend Simone. Starting with Simone lowering herself onto a 

bowl of milk for the cat, and the narrator watching, it ends with a sadistic and blasphemous 

scene centered on the erotic murder of a priest in his church” (Hegarty, 114). It is the 

almost immediate loss of standard morality that causes the Lord Auch and Simone to delve 

into moral nihilism through sexual exploration. 
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The Story of the Eye allows the corruption of its characters to freely expand into 

almost unbearably sadistic depths. Looking back on his time as an enfant terrible, Lord 

Auch, the narrator of the novel, claims:  

“I did not care for what is known as ‘pleasures of the flesh’ because they really 

are insipid. I cared only for what is classified as “dirty.” On the other hand, I was 

not even satisfied with the usual debauchery, because the only thing it dirties is 

debauchery itself, while, in some way or another, anything sublime and perfectly 

pure is left intact by it. My kind of debauchery soils not only my body and my 

thoughts, but also anything I may conceive in its course, that is to say, the vast 

starry universe, which merely serves as a backdrop” (Bataille, 49). 

Marrying his need for sexual fulfillment with an extreme propensity towards the vile, 

Lord Auch seeks to tarnish the entirety of society with his actions. 

Having a desire that outreaches the definition of “debauchery” is one that deepens 

the ties to nihilism within the The Story of the Eye. When Simone “developed a mania for 

breaking eggs with her ass,” as Lord Auch describes it, the only consequence was that of 

complete acceptance. (Bataille, 10). Later, after Simone and Lord Auch accept an older 

man, Sir Edmond, as part of their reckless group, the atrocities strengthen. “For example, 

Sir Edmond had a cramped, windowless pigsty, where one day he locked up a petite and 

scrumptious streetwalker from Madrid; wearing only cami-knickers, she collapsed in a 

pool of liquid manure under the bellies of the grunting swine” (Bataille, 55). As even the 

most perverse actions were simply unable to “satisfy” Lord Auch, and, consequently, 

Simone and Sir Edmond, the perversity of the characters corrals their actions into a 

deeper type of corruption. Without the restraints of social judgment, the moral nihilists in 
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The Story of the Eye form a unique living experience in which their own desires are 

placed on a higher pedestal than the suffering of others, which is inflicted by their own 

hands. 

Being quoted as once saying, “I was not insane, but I made too much of a 

necessity of leaving, in one way or another, the limits of the human experience,” Georges 

Bataille himself also differentiates from the other authors and their novels as a result of 

his personal connection with the subject of deviancy. Georges Bataille thus allows his 

own interest in macabre sexuality to be expressed within his novel. This personal 

connection between the author and the subject grants the characters complete freedom to 

demonstrate the monstrosities that moral nihilism is capable of creating out of what 

should be the most innocent of individuals. 

This depravity is especially tormenting because it is afflicting, for the most part, 

adolescents. Just sixteen years old at the start of the novel, Lord Auch describes growing 

up “very much alone” and “frightened of anything sexual” (Bataille, 3). The repression of 

sexuality within Lord Auch and his female counterpart, Simone, causes devastating 

results as their venture into sexuality begins immediately with an unusual interaction. 

Sensing that Lord Auch’s attraction to her is initially inhibited by the shyness of his 

repressed sexuality, Simone provokes the plot of the novel into action: “Milk is for the 

pussy, isn’t it?” she begins. “Do you dare me to sit in the saucer?” (Bataille, 4). This first 

encounter progresses to a session of mutual masturbation, after which the two young 

lovers are overwhelmed with their desires. However, the bond of Simone and Lord Auch 

extends far beyond the normal relationship between lovers. Both of their sexual 

preferences are aligned towards extreme perversity and, accepted by one another in full, 
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Simone and Lord Auch develop a living discourse with the profane actions they enjoy. 

Any desire voiced by Simone or Lord Auch is accepted freely, giving the two adolescents 

a communal space to express their darkest wants. 

The goodness that is expected to be inherent in young adults is amiss within Lord 

Auch and Simone as a result of their self-imposed liberty. Freed of the social and moral 

constraints attached to the belief systems held by the greater community, the two lovers 

energetically pursue whatever fantasy interests them, with no regard towards the harm 

they inflict on others. They find interest in a ten-year-old girl named Marcelle, noted for 

her mental instability and simultaneous obsession with, and repulsion from, sex. Lord 

Auch and Simone, of course, play upon the torments of Marcelle and incorporate her 

distress into their sexual act: “Marcelle’s smile, her freshness, her sobs, the sense of 

shame that made her redden and, painfully red, tear off her own clothes and surrender 

lovely blond buttocks to impure hands, impure mouths, beyond all the tragic delirium that 

had made her lock herself in the wardrobe to jerk off with such abandon that she could 

not help pissing – all those things warped our desires, so that they endlessly racked us” 

(Bataille, 21). The pleasure derived from the mental anguish experienced by Marcelle 

becomes yet another symbolic symptom of Lord Auch and Simone’s lack of moral 

concern. Rather than allowing her treatment to continue at the sanatorium, which would 

result in the possible reformation of Marcelle, Lord Auch and Simone follow her in order 

to achieve additional sexual satisfaction from Marcelle’s reduced freedom.  

The predatory actions of Lord Auch and Simone eventually cause the demise of 

the young girl that the pair had gotten so much enjoyment out of: Marcelle is sent to a 

sanatorium, where she commits suicide after being visited by her older companions. 
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Having found the body hanging inside of a wardrobe, Lord Auch and Simone cut 

Marcelle free and proceed to exercise their desires on the corpse of the young girl. Free 

from any guilt or ethical hesitation, “Simone dared to piss on the corpse.” Adding detail 

to their apathy, Lord Auch explains that this debasing act on Marcelle’s body occurred 

because “Marcelle belonged so deeply to us in our isolation we could not see her as just 

another corpse. Nothing about her death could be measured by a common standard” 

(Bataille, 51). 

Describing Simone, Lord Auch explains that “she so bluntly craved any upheaval 

that the faintest call from the senses gave her a look directly suggestive of all things 

linked to deep sexuality, such as blood, suffocation, sudden terror, crime; things 

indefinitely destroying human bliss and honesty” (Bataille, 6).  After suffering from years 

of repression through their society, the characters in The Story of the Eye must create a 

new moral code in order to justify their exploration of sexuality. However, this new 

system is shifted to allow activities that are considered far more “immoral” than simply 

sex performed before marriage. As they become more acclimated to sexual violence with 

each other, even justifying the rape and death of the young mentally unstable girl, 

Marcelle, the activities of Lord Auch and Simone worsen.  

The masochistic acts perpetrated by the couple signal the evolution of Lord Auch 

and Simone from individuals with sexual urges to individuals capable of great horrors. 

Nihilistic in nature, these youths are immediately drawn to masochism as well. In this 

sense, Bataille’s novel serves as the perfect illustration of what unhindered sexual and 

moral nihilism is capable of, according to Nick Mansfield:  
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“The disposition of literature and the aesthetic in masochism is not mere 

convention or escapism. Because literature is not as hostile to impossibilities of 

subjectivity as scientific discourse is, it is easily adopted as the way in which such 

subjectivities can subsist. In this way, masochism because of all of its illogicality 

needs the literary. In other words, it needs the literature that represents the 

unpresentable, a literature that needs to signal its own failure” (Mansfield, 15). 

The actions committed by Lord Auch and Simone in The Story of the Eye, and in Crash 

by Vaughan and his group, represent moral nihilism in perhaps the one medium that 

would allow it to run its course unhindered – Literature.  Similarly, the conventional 

beliefs that allow people to live fulfilled lives without harming others are amiss in the 

main characters of The Story of the Eye.  

It is clear that the notion of “everything” being “permissible” is the leading cause 

of such horrific actions. Demonstrated in Crash as the key to the fetishization of 

automobiles and bodily injury, the moral nihilism inherent within The Story of the Eye 

allows rape, necrophilia, bestiality, and murder to occur without any moral qualms. In a 

demonstrative example of voyeurism and aberration, Sir Edmond and Lord Auch watch 

as Simone publically masturbates with severed bull testicles during a bullfight in Madrid. 

Watching the fight closely, Simone only achieves orgasm while during the moment of the 

brutal death of the bullfighter, Granero. Thus having seen the horn of the bull crush the 

skull of Granero and push his eyeball out of its socket, Simone is able to achieve the 

deviant nirvana her, and her group, so desperately seeks:  “Thus, two globes of equal size 

and consistency had suddenly been propelled in opposite directions at once. One, the 

white ball of the bull; the other, a human eye, had spurted from Granero’s head with the 
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same force as a bundle of innards from a belly” (Bataille, 65). Signaling a further 

degradation into Dionysian morality, the bull-fighting scene soundly prefaces the 

sexually-motivated murder of the priest, Don Aminado.  

Regarding the seemingly necessary condition of violence in order to feel sexual 

gratification, “The acts that are imaged may be acts of violence, but the structure of such 

acts is essentially nihilistic,” Richard Miller reasons in his essay concerning violent 

pornography and nihilism. “In short, violent pornography is an iconic augmentation of 

nothingness, a celebration of the surd of death and destruction. The nihilism of violent 

pornography provides a clue, and indeed the clue to its vexing, transgressive nature. 

Violent pornography is nihilistic not simply because it suggests a violation of customary 

attitudes and practices” (Miller, 339). The reasoning that ties nihilism to deviant sexuality 

is the inherent search for anarchy, violence and the disregard for the personal 

continuation that members of the non-nihilistic group strive for.  For the characters in The 

Story of the Eye, the connection between sexuality and violence is irresistible and 

fundamental in nature.  

 For Vaughan and his group in Crash, the preferred form of moral nihilism is a 

deviant sexuality that is fatalistic in nature, injuring both the believers and innocent 

civilians. The trend of happenstance injury is repeated again in The Story of the Eye, 

providing a cautionary story of behavior that is indulgent to a fault and a society that 

seems to turn a blind eye to the nihilistic behavior of their youth. The moral nihilism 

reflected in the fictional realm of the novels allows readers to graphically view a potential 

reality that can only be seen through the lens of the novel. The realities created within the 

novels Crash and The Story of the Eye serve as grim predictions to the consequences that 
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may occur if all actions are freed from the judgments of being “right” or “wrong.” The 

reflection on the human experience that is offered by these novels is of incalculable 

value, offering us an illustrative example of the horrors that may be inflicted on 

uninvolved civilians, as well as the members of the groups that have succumbed to the 

ideology of moral nihilism.  
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